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 “When the moon hits your eye like a big pizza pie that’s amore! When the world seems 

to shine like you’ve had too much wine that’s amore!” Dean Martin concisely depicts the feeling 

of “amore” (“love” to the English folk) that is ubiquitous in the romantic streets of Italia. 

Although this song was recorded in 1953, the predominant theme of love in Italy has even 

withstood the invasion of the American Guidos and Guidettes of the Jersey Shore. In the case of 

Ronnie and Sam, the intoxicating aura of love has led to- brace for the impact- further 

relationship ruins. Through the intricate use of signs, cross-cutting, angle shots and sound 

elements, it can be inferred that the blossoming Italian “amore” between Ronnie and Sam is 

destined to wilt with despair. 

A romantic couple, passionately kissing on a motorcycle under a beautiful summer sky 

introduces the whimsical topic of love in the initial scene that correlates with Ronnie and Sam’s 

relationship. The couple acts as a symbol or “a type of sign with an arbitrary connection,” 

(Hutchinson 2011a). In this case, the actual couple on the motorcycle serves as the signifier, 

making an arbitrary connection to the “culturally shaped concept” (Hutchinson 2011a) of love. 

This being said, the signified object or idea is a tangible relationship or romance of some sort. 

The symbol therefore indicates that in the following scene a happy Jersey Shore couple will be 

present, leading the audience to believe that the symbol is referring to Ronnie and Sam, seeing as 

they are supposedly head-over-heels in love. However, after the symbol of the couple is 

presented the scene cuts to Sam, who is sitting in the semi-darkness by herself. Then the scene 

quickly moves its focus to Ronnie who is pleasantly talking on the phone to a girl back home 

named Hannah. This shines a light on the idea that Ronnie may not be completely faithful in his 

relationship with Sam, leaving Sam unknowingly alone in the darkness. It can be assumed that 

from the symbol of the kissing couple that Ronnie may even be having relations with Hannah 
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that reach beyond the “just friends” title. Ronnie even says to Hannah, “[Italy] would be way 

better if you were here,” (Beltempo, Salsano, & Salsano, Jeffress, French, 2011) creating an ere 

of skepticism revolving around his dedication to Sam. 

 Ronnie’s secretive side continues to be exposed and analyzed through the use of cross-

cutting in a later scene. According to Professor Hutchinson, cross-cutting is “a shift back and 

forth between two scenes, usually assumed to be occurring at the same time,” (2011b). Cross-

cutting used in Jersey Shore allows for two dinners- one between Snooki and JWoww, the other 

between Ronnie and Sam- to be shown simultaneously. Ironically enough, Ronnie and Sam’s 

dinner is filled with mushy and relieving love talk; Sam says how she’s “[a]ctually glad that the 

drama [in the house] has nothing to do with [them],” (Beltempo, Salsano, & Salsano, Jeffress, 

French, 2011). Snooki and JWoww, on the other hand, spend the evening chatting about 

Ronnie’s mischievous side relationship with his friend, Hannah. A flashback is then brought into 

play of JWoww and Snooki writing an anonymous letter telling Sam about Ronnie’s deceitful 

acts from two seasons prior. This flashback serves the purpose of reminding JWoww, Snooki, 

and the audience of Ronnie’s natural tendencies with past relationships. Remembering the effect 

of the anonymous letter leads Snooki and JWoww to simply “let it be,” even though JWoww 

always seems to be “the one that gets to find out about the f***ing other chick,” (Beltempo, 

Salsano, & Salsano, Jeffress, French, 2011). The juxtaposition of these two dinners through 

cross-cutting techniques offers the audience further incite into the workings of Ronnie and Sam’s 

relationship both directly and through two of their housemates. Being able to see JWoww and 

Snooki’s input and critiques on Ronnie and Sam’s dating history places a firmer emphasis on the 

two distinct paths of Ronnie’s mind. The first path being a romantic wonderland; Ronnie acts as 

if he is completely devoted to Sam, taking her out on the town, while the second is a more 
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devious path of cheating with Hannah that, as to be presumed, will ultimately be one of his 

biggest downfalls. 

 As the audience has been presupposed to believe, the outcome of Ronnie’s duality of 

mind would eventually be met by a quarrel with Sam, unleashing itself at the climax of tension. 

Said climax is achieved and built up through the use of various angle shots. While at the club, 

Ronnie is caught being hit on by another girl, agitating Sam to the point of confronting him. This 

inevitably incites an explosion within Ronnie. At this point in the scene, a reverse angle shot is 

employed, meaning that “[the shot] switches from showing a subject already in an established 

position to the reverse of that position,” (Hutchinson 2011b). This creates the feeling of having 

two completely opposite opinions during the conversation that are unable or unwilling to sway in 

the different direction. It’s almost as if the audience is watching a tennis match- the possession of 

the discussion is vigorously vacillating between Ronnie and Sam. Having two vastly different 

view points, both physically in the shot and ideologically speaking, shows that there is truly no 

compromise or middle ground in sight- it is purely a power struggle and shouting match to prove 

the other person is in the wrong. After his altercation with Sam, Ronnie storms out of the club by 

himself. A high angle shot follows Ronnie down a deserted alleyway, following the top of his 

head, making him seem like a minor point on a map. Trailing Ronnie at a high angle explicitly 

communicates the sense that he is defeated, insignificant and miniscule in the grand scheme of 

life. 

 In the following scene Ronnie is back at the house venting to a friend about his situation 

with Sam, then the aftermath arrives. The camera’s focus shifts abruptly to Sam throwing open 

the doors to the whammy of an electric guitar and tambourine playing. This sound element 

appears to be from an indie/rock type of band, in which case the genre paired with the sheer 
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volume of the music playing, ideally suits Sam’s agitation and disgust with Ron at the moment. 

The music decrescendos as Ronnie tries to pay no attention to Sam and continues to talk to his 

friend on the phone. When he ends the conversation, the song crescendos to the overwhelming 

lyrics of, “Let’s talk about love, let’s talk about hate. Last time that we spoke it was a little much 

to catch,” (Beltempo, Salsano, & Salsano, Jeffress, French, 2011). These lyrics correlate 

precisely with the two facets of Ronnie and Sam’s relationship- love and hate- as if there is no 

room for improvement. The emphasis on the lyrics, “last time that we spoke it was a little much 

to catch,” also implies that there really isn’t a good foundation of conversation between Ronnie 

and Sam, they are almost always in a state of polar opposition, both of them not willing to listen 

to the other, which is a blatant cause for relationship turmoil. 

 The multiple media techniques employed in this episode of Jersey Shore, ranging from 

signs to sounds, acts as a mediator, bridging the gap between Ronnie and Sam’s relationship in 

ways that may be unbeknownst to them. In this way, the media takes on human characteristics, 

which resonates with a ring of irony because the last thing Ronnie and Sam need is another 

person in their temperamental Italian “amore.” 
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